








and Japanese rock guitar star Tomoyasu Hotei (who recorded in his home country),
all of the guest performers were recorded by Ritenour and engineer Don Murray

in-house in L.A., usually live with the stellar rhythm sections listed herein.

Naturally, some invitations went out to players with whom Ritenour has worked
closely or at least been good friends for decades. The first on that list was the King
of the Blues himself, B.B. King. “Over the years, I've done numerous jam sessions
with him at festivals all over the world,” shares Ritenour. “He always had a knack
for inviting amazing guitarists fo sit in with him and have fun, and for that reason
he is one of the main inspirations behind the album. I've always been honored to

play with him, and | am honored to have him on the record.”

A couple other good friends Ritenour invited were jazz/fusion icon John Scofield
(“Sco has one of the most singular guitar voices I've ever heard, and it has
earned him fans from every genre”), as well as Toto kingpin, contributing 6 String
producer/writer, and fellow session legend Steve Lukather. “Luke is known for his
great solos, insane chops, great arrangements, singing, Grammy awards, and all
that, but he can also play the shit out of a melody, so | made sure to put him in
that role at least once on this record,” says Ritenour, who gave Lukather the lyrical
guitar theme on “In Your Dreams.” “Luke is like a younger brother to me, and it
was great to have his input throughout. He has the same musical tastes as me and
loves everything from rock, blues, and bepop, to country and classical. In fact, he
championed heavily for the inclusion of our young classical guitarist, Shon Boublil,

on the record.

“Luke also brought in Slash and Neal Schon,” adds Ritenour, who was thrilled to
be in the same room working with the Guns N’ Roses and Journey legends at the
same time. “Watching Neal play, | couldn’t stop thinking how | had first heard
about this great young guitar player when we were both around 16, and he was
already playing with Santana and doing other amazing stuff. And then, after all

these years, there we were, finally jamming together.”

Ritenour also strived to include on the album active guitar stars from the widest
possible generational extremes, a range spanning B.B. King (now in his eighties)
to 18-year-old Aussie fingerstyle extraordinaire Joe Robinson. “I had heard Joe
was incredible, and it turned out that he was opening a concert | did in Germany,”
shares Ritenour. “I missed his set, but introduced myself to him in his dressing room
later. He had his guitar there, played a little for me, and | instantly told him, ‘I want
you on the record.” He's that amazing. Luke was so impressed by him, he said the
album’s back cover should be a photo of the rest of us gathered around him,

holding a gun to his head [laughs].”

If you notice that Ritenour is the only one trading solos with jazz genius Pat
Martino, well, there may be a reason: “Pat has inspired us all, but | think he's so
good it's almost intimidating,” says Ritenour, laughing. “I think everyone else |
asked to join him was a bit shy about that prospect, myself included. | ended up
writing a song for Pat and myself to play on, so at least | knew how the tune went!”
Another of & String's captivating jazz guests is Mike Stern. “Mike is only getting
more amazing, because he never stops playing. | saw him recently at Catalina
Jazz Club in L.A., and the late set ended around 1 a.m., and he still wanted to
keep playing. He said, ‘Come on, Lee, let's go back to the hotel and jam.” | was

like, ‘Mike, go to sleep.” [Laughs.]”

Back to the blues front, among the album’s other bluesmen (or players whose music
at least has a deep blue streak) is Grammy winner Keb Mo. “Keb Mo is a Los
Angeles-raised guitarist who grew up with a lot of similar tastes as myself,” says
Ritenour. “When it came to selecting some of the blues material, Keb was very
helpful, and musically we were always on the same page. He brought in Taj
Mahal, who is also one of the most versatile musicians on the planet. | loved
hearing the two of them jam together on one of my favorite Keb tunes,

‘Am | Wrong.”’

“Vince Gill,” continues Ritenour, “is one of the most famous pop and country

guitarists on the planet, and he was one of the guys that | did not know before. He
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was a total sweetheart, and he was willing to play on anything. Instead of having
Vince, predictably, play a country track, | had him join B.B. King, Keb, and Jonny
Lang on B.B.s tune, ‘"Why | Sing the Blues." | love Vince's performance on that
track. He is too funky. And, then, right after him, Jonny swoops in with that

fire he brings.”

The final bluesman to make the album was Robert Cray, who sings and plays
guitar alongside Joe Bonamassa on a soulful re-imaging of Tracy Chapman'’s
“Give Me One Reason.” “Robert was one of my first choices for this record,”
recalls Ritenour, “but it wasn’t until the last week of production, right before the last
mixing session, that our schedules finally lined up. The same thing happened with
the great rock guitarist from Japan, Tomoyasu Hotei. | had only met him months
earlier and had the last minute inspiration to invite him to play on ‘Freeway Jam.’
The entire recording process for this album has been like that—many little miracles

helping us along the way.”

Ritenour also reached out o several players just now making their mark on
guitardom, including solo steel-string sensation Andy McKee. “Thirty million views
don't lie,” says Ritenour of McKee's massive YouTube following. “The way he plays
acoustic guitar percussively and melodically at the same time is very cool. | actually
told Paulinho Da Costa, who is one of the world’s greatest percussionists, and who
plays on Andy’s track, to lay back and think of himself as the second percussionist

on the date.”

If the new measure of a thrilling album is one that shatters the traditional mold,

then & String passes the fest, because it's more than just a musical snapshot of an
artist. It's a partnership, a vision—a mission. One exciting and altruistic part of that
mission was Ritenour’s intent to help launch a new star of the guitar. First, though,
he had to find this person. How did he do it2 Partnering with Yamaha, Berklee
College of Music, Monster Cable, D'Addario, and Concord Records, he held an
infernational talent search. Ultimately, seventeen finalists from several different

genres were invited to compete at a concert hall in Santa Monica, California, to

win a spot on the album. Before a panel of judges that included Ritenour, Lukather,
and others, it was 16-year-old Canadian classical guitarist Shon Boublil who won

top honors.

“The contest was a really cool way fo let some new blood onto an established
album with established artists,” says Ritenour, who recorded Boublil’s tracks the
day after he won the competition. “There were a lot of great finalists, but what was
interesting about Shon’s performance is that even though he had only been playing
for five years, he showed zero fear, which is a sign of a great guitarist. He was up
there playing this very exposed and extremely difficult classical music, and he just

sailed through it.”

Like Boublil's pieces, George Benson’s “My One and Only Love” is performed solo,
and it exemplifies the higher purpose of 6 String Theory. “I'm probably on more
tracks than anybody on this record, but I'm certainly not on everything, because
this record isn't about me,” says Ritenour. “It's about guitar. This song showcases
George Benson, the George | grew up listening to, the George that plays bebop
and kind of shreds on the guitar. Celebrating the guitar like this with friends I've
known for years, and friends I've only just made, has made this a dream album to
me. And | was the one who got the most out of it because | stole something from

everybody [laughs].”

—Jude Gold
Los Angeles Editor, Guitar Player Magazine

Director, Guitar Institute of Technology






1. LAY ITDOWN (5:58)
featuring John Scofield (guitar) and Lee Ritenour (guitar)
(Lee Ritenour)
Rit of Habeas (ASCAP)
Drums: Harvey Mason
Bass: Melvin Lee Davis
Organ: Larry Goldings
Arrangement: Lee Ritenour
Mix Notes: Lee on the left, John on the right

N

AM IWRONG (4:07)

featuring Keb’ Mo’ (guitar, vocals) and

Taj Mahal (guitar, harmonica, vocals)

(Kevin R. Moore)

Keb’ Mo’ Music/Warner-Tamerlane Publishing Corp. (BMI)
Drums: Harvey Mason

Bass: Nathan East

Rhodes/Clavinet: Larry Goldings

Arrangement: Keb’ Mo" and Lee Ritenour

Mix Notes: Keb Choruses 1, 2, 3 guitar and vocals;

Taj Chorus 4 vocals; outro guitar fills: Taj panned right

3. L.P. (FOR LES PAUL) (4:50)
featuring Lee Ritenour (guitar), Pat Martino (guitar) and
Joey Defrancesco (organ)
(Lee Ritenour)
Rit of Habeas (ASCAP)
Drums: Will Kennedy
Arrangement: Lee Ritenour
Mix Notes: Lee 1st solo, panned left; Pat 2nd solo panned right

4. GIVE ME ONE REASON (5:14)
featuring Joe Bonamassa (guitar, vocals) and
Robert Cray (guitar, vocals)
(Tracy Chapman)
Purple Rabbit Music (ASCAP)/EMI April Music (ASCAP)
Drums: Vinnie Colaiuta
Bass: Tal Wilkenfeld
Wurlitzer: Larry Goldings
Arrangement: Joe Bonamassa
Mix Notes: Joe 1st half guitar and vocals;
Robert 2nd half guitar and vocals

*5. 68" (4:58)

featuring Steve Lukather (guitar), Neal Schon (guitar)
and Slash (guitar)

(Steve Lukather)

Swink Tunes (ASCAP)

Drums: Vinnie Colaiuta

Bass: Tal Wilkenfeld

Organ: Larry Goldings

Arrangement: Steve Lukather

Co-produced by Steve Lukather

Mix Notes: Neal st solo, panned left; Steve 2nd solo,
panned right; Slash panned center (fade only)

o

. IN YOUR DREAMS (5:56)

featuring Steve Lukather (guitar), Lee Ritenour (guitar)
and Neal Schon (guitar)

(Lee Ritenour-Steve Lukather)

Rit of Habeas (ASCAP)/Swink Tunes (ASCAP)
Drums: Vinnie Colaiuta

Bass: Tal Wilkenfeld

Organ: Larry Goldings

Arrangement: Lee Ritenour and Steve Lukather

Co-produced by Steve Lukather

Mix Notes: Lee 1st solo, panned center left; Steve 2nd solo,

panned center right; On fade: Neal enters panned left,
Lee panned center and Steve panned right

7. MY ONE AND ONLY LOVE (1:44)
featuring George Benson (guitar)
(Robert Mellin-Guy Wood)
Colgems EMI Music, Inc./Warock Corp. (ASCAP)
Arrangement: George Benson

8. MOONRIVER (4:57)
featuring George Benson (guitar)
and Joey DeFrancesco (organ)
(Henry Mancini-Johnny Mercer)
Sony/ATV Harmony (ASCAP)
Drums: Will Kennedy

Arrangement: George Benson

9. WHY | SING THE BLUES (6:34)
featuring B.B. King (guitar, vocals), Vince Gill (guitar, vocals),
Keb’ Mo’ (guitar, vocals), Jonny Lang (guitar, vocals) and
Lee Ritenour (guitar)
(B.B. King-Dave Clark)
Songs of Universal, Inc./Universal Music Careers (BMI)
Drums: Harvey Mason
Bass: Nathan East
Rhodes: Larry Goldings
Arrangement: Lee Ritenour and Keb’ Mo’
Mix Notes:
Intro guitar fills: B.B.
1st vocal and guitar solo: Keb
2nd vocal and guitar solo: B.B.
3rd vocal and guitar solo: Vince
4th vocal and guitar solo: Jonny
Vamp out: Lee’s thythm guitar panned left; Jonny's guitar fills
panned center left; B.B.'s vocals panned center; Vince's guitar

fills panned center right; Keb's rhythm guitar panned right

10. DADDY LONGLICKS (1:54)
featuring Joe Robinson (guitar)
(Joe Robinson)

Joe's Garage Publishing (ASCAP)

Arrangement: Joe Robinson

*11. SHAPE OF MY HEART (4:48)

featuring Lee Ritenour (nylon string electric guitar), Steve Lukather
(electric guitar) and Andy McKee (steel string acoustic guitar)
(Sting-Dominic Miller)

Magnetic Publishing Ld. ¢/o EMI Blackwood Music, Inc. (BMI)
Drums: Will Kennedy

Percussion: Paulinho Da Costa

Bass: Jimmy Johnson

Keyboards: John Beasley

Arrangement: Lee Ritenour and Steve Lukather

Co-produced by Steve Lukather

12. DRIFTING  (3:40)

featuring Andy McKee (guitar)

(Andy McKee)

Andy McKee Music c¢/o Razor & Tie Direct LLC (BMI)
Guitar: Lee Ritenour

Percussion: Paulinho Da Costa

Bass: Jimmy Johnson

Keyboards: John Beasley

Arrangement: Andy McKee and Lee Ritenour

13. FREEWAY JAM (4:56)

featuring Mike Stern (guitar), Tomoyasu Hotei (guitar)

and Lee Ritenour (guitar)

(Max Middleton)

Essex Music International, Inc. c¢/o The Richmond
Organization (ASCAP)

Drums: Simon Phillips

Bass: Melvin Davis

Rhodes: John Beasley

Arrangement: Lee Ritenour

Mix Notes: Lee panned left, Hotei panned center, Mike panned

right, Mike 1st solo, Lee and Hotei, alternate solos on vamp out

14. FIVES (4:33)

featuring Guthrie Govan (guitar) and Tal Wilkenfeld (bass)
(Guthrie Govan)

Admin. by Rit of Habeas (ASCAP)

Drums: Vinnie Colaiuta

Organ: Larry Goldings

Arrangement: Guthrie Govan

15. CAPRICES, OP. 20, NO. 2 AND 7 (3:30)

featuring Shon Boublil (guitar)
(Luigi Legnani)

Produced and Arranged by Lee Ritenour for
Captain Fingers Productions

Co-produced by John Burk
* Co-produced and Arranged by Steve Lukather

Executive Producers: John Burk, Lee Ritenour and Mark Wexler



Produced and Arranged by Lee Ritenour for Captain Fingers Productions
Co-Produced by John Burk

Co-Produced and Arranged by Steve Lukather (“In Your Dreams,” “68” and “Shape of My Heart")
Executive Producers: John Burk, Lee Ritenour and Mark Wexler

Recorded by Don Murray at Henson Recording Studios, Hollywood, CA. Additional Recording: B.B. King recorded at
Digital Insight Studios, Las Vegas, NV Taj Mahal, Keb Mo (electric guitar solo), Joe Robinson and Shon Boublil recorded
by Eric Ferguson at Starlight Studio, Los Angeles, CA. Jonny Lang recorded by Seth Presant at The Village Studios,
Los Angeles, CA. Robert Cray recorded by Dominic Camardella at Santa Barbara Sound Design, Santa Barbara, CA
Vince Gill recorded by Chuck Ainley at Vince Gill’s Studio, Nashville, TN. Tomoyasu Hotei recorded by
Yamanouchi “Dr.” Takayoshi, assisted by Miyuki Nara at DADA Studio, Tokyo, Japan.

Recording Dates: December 2009-April 2010
Mixed by Don Murray at Starlight Studio, using Logic Pro 9, Apogee Symphony System (AD-16x, DA-16x,

PCI Symphony Card). Assistant Engineers: Gary Lee (Starlight Studio) and John Fan, Paul Lamalfa,

Kevin Mills (Henson Studios). Additional Pro Tools/Logic editing by Eric Ferguson, Gary Lee, Don Murray, Lee Ritenour.
Mastered by Sangwook “Sunny” Nam at The Mastering Lab, Ojai, CA.

Production Coordinator: Gary Lee; Production Assistant: Heidi Meyer
Music Copyists: Gary Lee (www.garyleemusic.com), John Eidsvoog and Julie Eidsvoog (www.singingpotato.com)

Recording Session Photography: Chad Reininger; Art Direction: Larissa Collins; Package Design: Michael Gassel;
Liner Notes: Jude Gold Original cover artwork oil painting on canvas by Dario Campanile.
For more information please visit www.campanilefineart.com

John Beasley appears courtesy of Resonance Records. George Benson appears courtesy of Concord Records.

Joe Bonamassa appears courtesy of J&R Adventures, LLC. Robert Cray appears courtesy of Nozzle Records. Vince Gill
appears courtesy of MCA Nashville, a Division of UMG Recordings, Inc. Tomoyasu Hotei appears by courtesy of EMI
Music Japan, Inc. Steve Lukather appears courtesy of Mascot Records. Andy McKee appears courtesy of Razor & Tie.
Keb’ Mo’ appears courtesy of Yolabelle Music. Joe Robinson appears courtesy of ABC Music. John Scofield appears

courtesy of Emarcy Records/Universal Music. Slash appears courtesy of Dik Hayd Records. Mike Stern appears
courtesy of Heads Up International.

Steve Lukather endorses Ernie Ball Strings and Music Man Guitars
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